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Abstract: Today, with the rapid development of society, all countries pay close attention to 

the soft power of culture, pay more attention to cultural exchanges and cooperation, and 

absorb excellent traditional culture through mutual reference. Xinjiang artists, with a strong 

sense of time and responsibility, have made unremitting efforts for the development of 

Xinjiang's art through their enthusiasm for art, and achieved certain results. Therefore, this 

paper is based on the impact of Chinese culture on Xinjiang art theme creation. This paper 

first outlines the cultural value of Chinese traditional culture in Xinjiang art theme creation 

and other related concepts, then analyzes and discusses the students' art learning and the 

problems in art theme education, and finally analyzes the integration of traditional culture 

and art education and puts forward relevant countermeasures. The research results prove 

that the creation of Xinjiang art subject matter influenced by Chinese culture is recognized 

by most students. 

1. Introduction 

Xinjiang is a place where eastern and western cultures converge, and has a long history of 

exchanges and contacts with neighboring countries, especially Central Asian countries [1]. The 

Chinese culture is full of the blood of the Chinese nation and is the spiritual nourishment of every 

Chinese. The Chinese culture, with its strong cohesion and high vitality, leads the Chinese nation to 

unite and strive to create a better life [2]. In the process of integration into internationalization, 

Chinese art gradually shows its traditional charm. Chinese art creation seeks the support of its own 

traditional culture and artistic spirit while absorbing the nutrition of western art [3]. As the soul of 

art creation, the selection of subject matter is a problem that every artist needs to take seriously. As 

an important part of Chinese art, Xinjiang art subject matter, with its unique geographical 

advantages and humanistic customs, has opened up development space for Chinese art creation and 

embodied the diversified cultural characteristics of China's excellent traditional culture [4]. 

In recent years, a large number of scholars began to regulate the research on the impact of 

Chinese culture on Xinjiang's art theme creation, and made many research achievements. For 

example, in order to establish the classification system of Chinese traditional cultural elements, 

Mohammad Daneshvar Kakhki et al. used TF-IDF algorithm to extract keywords of cultural 

elements to create a complex network of Chinese traditional cultural elements, and used community 

detection algorithm to identify the themes of cultural elements. The results show that the complex 

network of Chinese traditional cultural elements shows the characteristics of community structure 
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and hierarchy [5]. Khadije Moradi et al. proposed a named entity recognition model. The model 

uses the bidirectional encoder representation (BERT) pre training language model from the 

transformer to replace the static word vector trained by traditional methods. The BERT pre training 

language model can dynamically generate semantic vectors according to the context of words. The 

experimental results show that, The model proposed in this paper has achieved good results in the 

task of named entity recognition in the field of history and culture [6]. Chinese culture has a 

profound impact on the creation of Xinjiang's art themes. 

With the cultural exchange and economic development, the promotion of cultural soft power has 

become extremely important. Therefore, this paper studies the influence of Chinese culture in 

Xinjiang's art theme creation. The research of this paper can be roughly divided into three parts: 

The first part is about the description of relevant concepts, which mainly includes the specific 

description of the characteristics of Chinese traditional culture contained in Xinjiang's art themes 

and the cultural value of Xinjiang's art theme creation under the vision of Chinese traditional culture; 

The second part is the analysis of the current situation and problems of art education in Xinjiang's 

colleges and universities, including the investigation and analysis of students' art learning and the 

problems in art education; The third part is the analysis of the impact of Chinese culture on the 

creation of Xinjiang's art themes. The main content is divided into two parts, namely, the analysis of 

the integration of traditional culture and art education, as well as the countermeasures and 

suggestions. 

2. Related Concepts 

2.1 The Characteristics of Traditional Chinese Culture Contained in Xinjiang's Art Themes 

The Chinese nation has a large number of members, presenting a cultural form of pluralism and 

integration in the process of continuous integration and collision. The Chinese culture emphasizes 

the accumulation of historical experience, the respect for the original appearance of nature, the 

learning from nature by taking heaven and earth as an example, the search for the true meaning of 

life from the laws of nature, and the harmonious coexistence between man and nature. It is a natural 

view of learning from heaven and earth. Xinjiang folk art inherits the excellent tradition of Chinese 

culture. It emphasizes the accumulation of historical memory and harmonious coexistence with 

nature, no matter in terms of skills or culture. As a visual art, folk art carries the idea of aesthetic 

education and promotes the cultural identity of the Chinese nation [7]. The people of Xinjiang not 

only maintain the peace and integrity of traditional Chinese culture, but also follow the pace of the 

times. They do not forget the inheritance of excellent culture, retain local characteristics, care about 

the fate of the country, maintain the unity of nationality and the times, and provide deep cultural 

nutrients for Xinjiang's art theme creation [8-9]. 

2.2 The Cultural Value of Xinjiang's Art Theme Creation under the Vision of Chinese 

Traditional Culture 

Learning and inheriting excellent traditional culture is an important condition for the Chinese 

nation to seek cultural destination, and it is also the spiritual foundation for the harmonious 

coexistence of Chinese multi-ethnic people. The deep exploration of Xinjiang's art theme creation 

must be closely related to the inheritance of Chinese culture and the development of the times. It is 

not a simple return to tradition, but based on the new problems of the development of the times and 

constantly improved in reflection. The art creation of Xinjiang artists not only improves their living 

conditions and increases the charm of Chinese art, but also independently seeks the destination of 

culture and realizes the path of self value in art creation. The creation of Xinjiang's fine arts themes 
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is generally diversified along the path of realism tradition. It still adheres to the integration with the 

traditional context, has the characteristic advantages of natural environment and humanistic 

tradition, and can add new platforms and opportunities for the cultural characteristics of the Chinese 

nation. The prosperity and development of Xinjiang's fine arts are affected by modernization, and 

their choice of subject matter should also have new elements of the changes of the times. It should 

not be limited to the praise of hard work, the joy of singing and dancing, and the pastoral songs on 

the grassland, but the praise and desire for better people's livelihood under the condition of further 

economic development, and the reflection and discussion of various aspects of social life in the new 

period. For artistic creation, frontier style oil painting creators should have this discovery, feel the 

new changes in Xinjiang, take the lead in thinking and vision, keep the fine tradition of frontier 

style with the pace of the times, show the progress and changes of frontier style with a more 

confident attitude, implement the educational function of art, and integrate into the highlights of the 

times, appeal to more people to have such ideology and confident attitude, So as to give play to the 

value of art and creators [10-11]. 

3. Analysis of the Current Situation and Problems of Art Education in Xinjiang's Colleges 

and Universities 

3.1 Investigation and Analysis of Students' Art Learning 

The situation of Xinjiang's art education will directly affect the Chinese culture's creation of 

students' art themes. Table 1 shows the learning situation of art courses of students in a university in 

Xinjiang. The calculation formula is shown in Formula (1) and (2). 

 iMMMM ,,, 21                                   (1) 

iM

A
P                                        (2) 

Table 1: Statistics of Investigation Results of the Current Situation of Students' Art Courses (%) 

 
Strongl

y agree 
Agree commonly disagree 

Chinese culture influences Xinjiang art theme creation 65 32 3 0 

Listen carefully in class and cooperate with the teacher 80 27 2 1 

Late for class or absent from class 5 11 23 61 

Want to finish class early 9 24 15 52 

Finish homework carefully after class 61 23 11 5 

Reading after class 21 43 29 7 

Recognize classroom environment 83 12 5 0 

Hope to have a bibliography 74 19 5 2 

understand the teacher's explanation 27 45 26 2 

Hope to know some famous works 78 20 1 1 

Pay attention to your artistic achievements 87 11 2 0 

It can be seen from Table 1 that 97% of the students agree that Chinese culture affects the 

creation of Xinjiang art themes, which shows that the recognition of Chinese culture in Xinjiang art 

theme creation is relatively high. Most students can maintain a good learning attitude in class and 

listen to the teacher carefully. The students are late and absent from school. Although the Student 

Management Office will make statistics on the students' arrival, there is still a problem that students 

have weak self-discipline. The proportion of students who thought about leaving class early 
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accounted for 48%. They noticed that they could not concentrate when they were about to leave 

class early, which was almost the same as the proportion of students who did not have the idea of 

leaving class early, indicating that more than half of the students' learning concentration was not 

long enough. Some students can actively understand the knowledge of Xinjiang art subject matter 

creation after class, but some students still lack the autonomy of learning. Students can complete the 

tasks assigned by the teacher in class and after class, but there are still some students whose 

learning attitude and interest need to be improved. 83% of the students are very satisfied with the 

learning environment in the classroom. The classroom is full of students' art works, and the 

classroom is spacious and bright. 98% of the students hope to have a learning reference book. There 

is no fixed textbook for art courses, and the learning content depends on the teaching content of the 

instructor. Most of the students can understand the teacher's explanation in class, and the rest of the 

students feel like they don't understand. Students have a high degree of expectation for the study of 

famous art works in Xinjiang. Students pay more attention to their own artistic achievements and 

teachers' recognition of their own learning, hoping to know their shortcomings. 

3.2 Existing Problems 

There are the following problems in the process of integrating Chinese culture into art subject 

education in colleges and universities. First of all, there are relatively few Chinese cultural symbol 

resources excavated and used by colleges and universities in Xinjiang. There are still shortcomings 

in the use and development of Chinese cultural symbols. Some colleges and universities have the 

problems of convergence in the construction of Chinese cultural symbols and lack of their own 

characteristics. Secondly, the utilization rate of Chinese cultural symbols is low, there are some idle 

or wasteful construction, and the understanding of Chinese cultural symbols still has limitations. 

The understanding of Chinese cultural symbols only stays at the signifier level or part of the 

functions, and only uses Chinese cultural symbols as a simple expression tool, but does not fully 

use and excavate its profound connotation, as well as its heavy cultural bearing and distinctive 

ideological transmission. Finally, teachers and students have misread or misunderstood the Chinese 

cultural symbols. The broad and profound Chinese culture and its own endogenous development 

mode make it difficult for teachers and students to understand the Chinese culture through their 

existing cultural knowledge and understanding ability in the creation process of art themes, and to 

spontaneously learn or intuitively understand and feel the cultural concepts and ideological essence 

conveyed by them. In order to truly understand the spiritual connotation of Chinese cultural 

symbols, certain cultural knowledge and accomplishments are required. Students, teachers or staff 

may not have comprehensive knowledge, but they also expect to be inspired and harvested from 

Chinese cultural symbols. 

4. Analysis of the Impact of Chinese Culture on Xinjiang's Art Theme Creation 

4.1 Analysis of the Integration of Traditional Culture and Art Education 

This paper investigates the current situation of the integration of Chinese excellent traditional 

cultural resources and contemporary Xinjiang art education in the process of art subject teaching, 

and the results are shown in Figure 1 and Figure 2. Figure 1 shows the survey results of teachers' 

cognition of Chinese excellent traditional culture, and Figure 2 shows the statistical results of the 

content of Chinese excellent traditional culture that students hope to increase. 
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Figure 1: Survey of teachers' cognition of Chinese excellent traditional culture 

It can be seen from the observation in Figure 1 that most teachers agree with the importance of 

excellent Chinese traditional culture to the teaching of art subjects. Among them, 53% of the art 

teachers think that the Chinese excellent traditional culture is very close to the teaching of art topics, 

and 27% think it is relatively close; The art teachers, who accounted for 84% of the total number of 

people surveyed, believed that the excellent traditional Chinese culture was of great help or great 

help in improving the quality of art theme teaching; 82% of teachers think it is very necessary or 

necessary to make use of the excellent Chinese traditional culture in art education and teaching [12]. 

This fully proves that Xinjiang's colleges and universities have a positive attitude towards the 

integration of excellent traditional culture into art themes, and the atmosphere of actively using 

traditional culture to carry out art theme teaching has initially formed. 

 

Figure 2: The content of Chinese excellent traditional culture that students hope to add 

According to the statistical results in Figure 2, 16% of the students want to increase the number 

of Chinese paintings [13], 22% of them want to increase the teaching of art subjects related to 

Kucha murals, 13% of them think that art teaching should increase Chinese ceramic art, 11% of 

them want to increase Kashi earthenware art, 12% of them want to increase Hami embroidery, and 
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7% of them want to increase Xinjiang traditional architectural art to art subjects, 4% of the students 

hope to increase the number of Xinjiang flower cap art, and 15% of the total number of students 

hope to increase the number of Xinjiang traditional musical instruments. The above results show 

that most students hope to add art subjects related to traditional culture in art classes. The added art 

subjects should be teaching contents that can stimulate cultural creativity and improve cultural 

innovation ability. After learning the elements of Chinese excellent traditional culture, students 

should apply what they have learned to their own art subject creation, these needs of students are a 

powerful basis for improving the art theme education curriculum and teaching [14]. 

4.2 Countermeasures and Suggestions 

China is a country with multi ethnic cultures, and all ethnic groups have splendid cultures and 

arts. These unique language symbols immersed in excellent traditional culture are the language 

source of unique expression of contemporary art theme education curriculum resources. For art 

educators in Xinjiang, carrying out art subject education with traditional culture as the theme can 

make full use of the rich cultural resources in Xinjiang, closely combine art education and teaching 

activities with curriculum development under the guidance of certain theories, and lay a solid 

foundation for improving art subject education and teaching activities. The school should take the 

problems raised in the practice of art subject education as the starting point, firmly rooted in the 

school and classroom, closely focus on the main line of shaping a good mind, fully combine the 

actual situation of the school to carry out teaching work, and promote the physical and mental 

health of students. In combination with the actual situation of the school and the students, it should 

be adapted to the excellent traditional culture of the region and combined with the actual situation 

of the students [15]. School art education has its own laws, and the curriculum structure is 

interlinked, but the training methods can be bold and scientific attempts. In particular, the content 

freedom of classroom training is relatively broad. We can integrate the excellent traditional arts, 

traditional crafts, design cases and practical projects related to the Chinese nation into classroom 

teaching, and use the concept and teaching methods of modern art education to make the ancient 

national excellent culture glow. The ultimate goal of integrating excellent Chinese traditional 

culture in school art education and teaching is to promote the healthy growth of students. Any 

teaching reform should focus on the development of each student, so that students can understand 

and feel the beauty, improve their desire and creativity to create a better life, and improve their 

ability to create art themes. 

5. Conclusion 

As an important way to enhance people's recognition of Chinese culture, Chinese cultural 

symbols are one of the effective ways to strengthen the awareness of the Chinese national 

community and build a socialist cultural power. Therefore, this paper conducts an in-depth study on 

the influence of Chinese culture on the creation of Xinjiang's art themes. Through the research, it is 

found that most teachers agree with the importance of excellent traditional Chinese culture to the 

teaching of art topics, and students agree that Chinese culture will affect the creation of Xinjiang art 

topics. Students hope to increase the teaching of art topics related to traditional culture. In the 

process of creating art themes, students should closely combine excellent traditional culture with art 

theme creation under the guidance of certain theories. There are many shortcomings in this paper, 

but the research on the influence of Chinese culture on Xinjiang art theme creation is a good 

research direction. 

44



Acknowledgements 

Hetian Regional Science and Technology Bureau, Project No. 202114. 

References 

[1] Katrin Hartwig, Christian Reuter. (2022) Nudging users towards better security decisions in password creation 

using whitebox-based multidimensional visualisations. Behav. Inf. Technol. 41(7): 1357-1380. 

[2] Reza Mousavi, Bidyut Hazarika, Kuanchin Chen, Thomas Rienzo. (2022) The role of dissonance reduction and 

co-creation strategies in shaping smart service satisfaction - the case of Uber. Behav. Inf. Technol. 41(1): 51-71. 

[3] Subhasish Dutta, J. Ajith Kumar. (2022) Knowledge creation and external consultants during ERP implementation: 

an interpretive study. Bus. Process. Manag. J.28(1): 113-130. 

[4] Rafalla Elia, George Plastiras, Eva Pettemeridou, Antonis Savva, Theocharis Theocharides. (2022) A real-world 

data collection framework for a fused dataset creation for joint human and remotely operated vehicle monitoring and 

anomalous command detection. CAAI Trans. Intell. Technol. 7(3): 432-445. 

[5] Mohammad Daneshvar Kakhki, Hamid R. Nemati. (2022) Value-based view of firms enabled by data analytics: 

aligning suppliers for customer value creation. Enterp. Inf. Syst. 16(1): 105-140. 

[6] Khadije Moradi, Amir Ghaebi, Masumeh Karbala Aghaei Kamran. (2022) Effective components on the process of 

concept and meaning creation and their application in ontologies: focusing on Peirce's triadic sign model. Electron. 

Libr. 40(4): 486-502. 

[7] Gao, Z., & Lin, L. (2021). The Intelligent Integration of Interactive Installation Art Based on Artificial Intelligence 

and Wireless Network Communication. Wireless Communications and Mobile Computing, 2021. 

[8] Antonio Aguelo, Teresa Coma-Rosello, Eva Vicente Sanchez, Sandra Baldassarri. (2022) Creating a Network for 

Employability: The Creation of Useful Networks to Help University Students Enter the Labor Market. Rev. Iberoam. de 

Tecnol. del Aprendiz. 17(3): 215-222. 

[9] Fabio Grandi, Margherita Peruzzini, Sara Cavallaro, Elisa Prati, Marcello Pellicciari. (2022) Creation of a UX 

index to design human tasks and workstations. Int. J. Comput. Integr. Manuf. 35(1): 4-20. 

[10] Daniel R. Masys, Dennis A. Benson. (2022) Don Lindberg and the creation of the National Center for 

Biotechnology Information. Inf. Serv. Use 42(1): 107-115. 

[11] Aaron Van Klyton, Juan Fernando Tavera-Mesias, Wilson Castano-Munoz. (2022) Value co-creation and 

co-destruction in the first cashless society in Colombia - a middle range theory approach. Inf. Technol. People 35(4): 

1298-1325. 

[12]Qiao, Liang, Yujie Li, Dongliang Chen, Seiichi Serikawa, Mohsen Guizani, and Zhihan Lv*. "A survey on 5G/6G, 

AI, and Robotics." Computers & Electrical Engineering 95 (2021): 107372. 

[13]Li, Jing, Dongliang Chen, Ning Yu, Ziping Zhao, and Zhihan Lv. "Emotion Recognition of Chinese Paintings at the 

Thirteenth National Exhibition of Fines Arts in China Based on Advanced Affective Computing." Frontiers in 

Psychology: 4730. 

[14] Chau, K. Y., Law, K. M., & Tang, Y. M. (2021). Impact of Self-Directed Learning and Educational Technology 

Readiness on Synchronous E-Learning. Journal of Organizational and End User Computing (JOEUC), 33(6), 1-20. 

http://doi.org/10.4018/JOEUC.20211101.oa26 

[15] Man, N., Wang, K., & Liu, L. (2021). Using Computer Cognitive Atlas to Improve Students' Divergent Thinking 

Ability. Journal of Organizational and End User Computing (JOEUC), 33(6), 1-16. 

http://doi.org/10.4018/JOEUC.20211101.oa25 

45




